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EDITORIAL eee een er es 


Hit 


The Beatles always seem to be in the middle of complicated business negotiations these 
days. And most of them are caused by one simple desire—the boys want to keep control of 
their own affairs. 

It's perfectly natural. John and Paul, particularly, have written dozens of memorable 
songs and they would like to make sure that they have, at least, a fair say in what happens to 
the copyright. 

Isn't it wonderful to hear that Linda is expecting a baby at the end of the year. It'll really 
be fascinating to see who she, or, be, will look like. And what a lovely surprise for Heather! 


_ People often don’t understand that pop music can live far longer than many other things 
which were supposed to be the outstanding points of an era, For example, the songs of the 
American Civil War, When Johnny Comes Marching Home and The Yellow Rose Of Texas 
are probably better known than any of the great battles fought doring that terrible war. And 
Cole Porter's tunes are often used to illustrate the ‘20s and "30s. Surely the Beatles’ music 
will outshine them all in the end. ; 

I'm certain that whatever method is used for playing music in the year 2000—home 
video tape television sets or whatever—songs like Yesterday, Eleanor Righy, Strawberry 
Fields and dozens and dozens of others will be played regularly. 

T am also equally certain that future artists will go on recording Lennon & McCartney 
songs long after the boys have become the elder statesmen of pop. 

As we have spent a certain amount of time looking back over the past issues, I thought it 
would be a good idea if in this issue we turned our heads to see exactly what the Beatles are 
doing NOW to remind everyone that the boys are constantly working on new ideas and projects 
to delight our eyes and ears over the coming months. 

Many readers have complained that I have ignored John and Yoko's wedding. A thousand 
apologies to you all, but the photos of that happy event have only just arrived on my desk. 

To make up for the delay I've given John and Yoko several pages to themselves in this issue. 

See you next month. 








Johnny Dean kaitor. 
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#**FOR IMMEDIATE MEMBERSHIP just send your first year’s subscription 
(POSTAL ORDER FOR 7/éd.) plus a STAMPED, SELF-ADDRESSED ENVELOPE 
(size no smaller than 9” « 4") to Freda Kelly at the address above. 


JUNE NEWSLETTER 


DEAR BEATLE PEOPLE, 

If you are a Fan Club Beatle Person you are about to receive this year’s FULL 
COLOUR SOUVENIR PHOTO POSTER along with your annual subscription renewal 
reminder. 

I'm pleased to say we've managed to produce a very limited number of EXTRA 
POSTERS which we'll keep on sending out to NEW MEMBERS AS THEY JOIN during 





the next month or two. But no promises unless you join QUICKLY because when poster 


stocks are exhausted we shall not be re-printing! 
Members are also receiving full details and a priority order form for the BRAND- 


NEW SET OF SIX BEATLES SUPERPIX—SET C—WHICH YOU CAN SEE REPRO- 


DUCED IN MINLATURE ON THE OPPOSITE PAGE. 

BEATLES SUPERPLX are now available to ALL BEATLES MONTHLY READERS 
—which includes YOU whether or not you belong to the Fan Club. So here's the informa- 
tion on SUPERPIX ORDERING FOR NON-MEMBERS: 

1. Look at the six exclusive new shots on the opposite page—two terrific new group 


pictures and a set of four great portrait photos. Select the ones you want to add to your | 


collection—and remember you can save TWO SHILLINGS by ordering the full set of 
six for SIXTEEN BOB rather than individual Superpix shots at THREE SHILLINGS 
EACH. 

2. Add up the total cost of the Superpix you want — INCLUDING ANY YOUR 
FRIE ee WOULD LIKE WHILE YOU'RE AT IT! — and get a Postal Order to 
that value. 

3. Make out the top line of the P.O. to “THE OFFICLAL BEATLES FAN CLUB" 
don't fill in any other part of it. 

4. On a sheet of spacer write IN CLEAR BLOCK CAPITAL LETTERS your name and 
full postal address together with details of the SUPERPIX SET C photographs you 
want. To order the lot just put “ONE FULL SET” and to order separate shots put 
details like “C3—two copies, Ch—one copy,” etc. 
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5. Put your order and your P.O. in an envelope and mail it ta: SUPERPIX SALES 
SERVICE, OFFICIAL BEATLES FAN CLUB, P.O. BOX 12, LIVERPOOL I. 
BEATLES SUPERPIX ORDERS will be dealt with in strict rotation and if we are 

inundated with your SET C requirements you may have ta wait up to 28 days before your 

pictures tumble through the letterbox. aes aiese ls 
INCIDENTALLY, ALL BEATLES SUPERPIX—EACH ONE MEASURES JUST 

A BIT MORE THAN ONE PAGE OF THIS MAGAZINE—ARE PACKED IN 

SPECIALLY STIFFENED ENVELOPES TO AVOID DAMAGE BY FOLDING AND 

BENDING IN THE POST. : 
Well, I'm afraid all that SUPERPIX information has eaten up this month's available 

space. Next month's Fan Club Newsletter will be back to the usual format with the latest 

gossip and mews in BEATLE BITS and FAN CLUB NOTES. 
See you here around the first of July! 
Tarrah for naw, 
*-REDA KELLY 
National Seeretary of The Official Beatles Fan Club 
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‘When did you Switch On ? 





circle of their influence. By the end of 1966, they were 


Dv ciret "65 and ‘66 the Beatles continued to widen the 


known throughout the whole of the western hemi- 
sphere, the Far East, and had even started to penetrate behind 


the Iron Curtain. 


But, it was also the period of the Great 
Re-think, When it started the Beatles had 
pretty much the same image as when their 
first record was released in 1962. There 
were a few small changes: for example 
their hair had grown longer—John's was 
curling up the nape of his neck, 

But, the image of four, witty, talented, 
clean-faced mop-tops with those curious 
Liverpudlian accents was firmly entrenched 
in millions of people's minds right round 
the world. 

They were still touring, although not 
quite so often. No great changes in their 
dress had appeared, Dark, sober colours, 
black, grey, charcoal, were still very much 
preferred. 


QUICK CHANGE 


The stage suits were switched around 
as always. For one performance it would 
be black mohair and velvet collars, to be 
followed by light grey for the second show. 

This was also the year of “Help”. The 
making of that film developed into a con- 
stant battle between the photographers 
and reporters on one side, trying to find 
out where the boys were going to film 
their next scene, and the Beatles and the 
film company, who were equally deter- 
mined to mislead them as much as possible 
in the hope that they would have a few 
minutes’ peace to get some film into the 
can before the inevitable deluge af fans, 
interested on-lookers, reporters and photo- 
graphers swamped the set. 


“Help” posed many questions and most 
of the answers were never revealed, Were 
all the Beatles good actors? Did they find 
filming an invigerating or a boring 
experience? Vas it Dick Lester's or the 
Beatles’ the brain behind the film's 
success? Were the Beatles going to take 
over and produce their own films in future? 

l only saw a few scenes being filmed, 
but it was pretty obvious that, with the 
possible exception of Ringo, the Beatles 
were not terribly enamoured with the 
business and problems of feature film- 
making. 

It is difficult to produce humour out of 
thin air at 9 o'clock in the morning. But, 
Dick Lester had my sympathy at times. 
| remember John telling me that he had 
never bothered to lean any of the script. 
One can appreciate a directors problems 
when he is faced with four strang-willed 
leading men. 


WELCOMED SUGGESTIONS 


Dick Lester certainly welcomed sugges- 
tions from any source. When the Beatles 


were in Austria filming the snow scenes, 


a French photographer suggested that it 
might be a good idea to get hold of a 
grand piano, stick it on-top of a nearby 
mountain and get the Beatles to play it. 
You will ramember that this was one of the 
big scenes in the film. 

But the ever-constant swarm of fans and 
on-lookers was a terrible problem. | remem- 


ber one old scene-mover at Twickenham 
studios telling me that “I've never seen 
anything like this. There's more coming 
down here now than we've aver had with 
anyone else. And |'va been on films with 
Sir Laurence Olivier, Richard Burton and 
Elizabeth Taylor—the lot!" 

The changes of costume were almost as 
widespread as the location moves, which 
ranged from London to Austria to the 
Bahamas. The then queen of satire, 
Eleanor Bron, co-starred with the boys, 
whe changed rapidly from black outfits in 
Austria to amy uniforms on Salisbury 
Plain to su hats in the tropical climate of 
Nassau. 

The experiment with clothes had started 
and it was going to end up with the Beatles 
introducing fashions which would change 
the trends in countries all over the world. 
This was all part of the Beatles’ big re-think. 
But, before they got round to rejecting 
many of the things which had helped to 
make them famous, they were awarded the 
M.B.E. 


EARN PRAISE 


Who can say why this was done? Some 
people have suggested that Harold Wilson 
thought he would earn praise from the 
younger generation for honouring their 
idols. The Beatles have since given different 
reasons for accepting the medals. At the 
time, | believe that they were flattered, if 
not excessively $0, 

The year was particularly important 
because two more Beatles got married, 
John's mariage had taken place before 
they hit the top. Ringo’s wedding to 
Maureen on February 11th, 1965, was 
followed only a year later by George's 
wedding to Pattie Boyd. 

The trend at that time was to believe 
that wedding bells were the death-knell 
for pop stars. “You'll lose all your fans” 
they were always warned, But of course 
nothing of the sort happened. 

John Lennon also published his second 
book. “A Spaniard In The Works". Some 
of the critics thought that it was not quite 
as good as “In His OQwn Write”. The real 
truth was that the first book was extra- 


ordinary coming as it did fram what every- 
one regarded as “one of those pop stars 
from Liverpool”. It revealed a more adult 
side of John Lennon and gave many people 
a Vary good insight into the working of his 
mind, In most minds, thoughts follow on 
logically. In John’s they ara often slipped in 
illagically which can produce very funny 
results, a3 everyone can sea in his two 
books. 


ROYAL PREMIERE 


“Help” had its Royal premiere at the 
London Pavilion on July 29th. It got a 
pretty fair reception from the critics 
although they were not completely unani- 
mous in their praise for the Beatles. 

Ringo was singled out as the Beatle 
with the most acting potential. | have often 
wondered if the others really bothered 
about their roles in the film. | don’t think 
they did care as much as Ringo, who, 
beacause he cared, tried harder and suc- 
ceeded more. This was a good thing 
beacause he had always been virtually 
excluded from the creative work that the 
Beatles put into their recordings. Whenever 
he thought he had written a song fora new 
single or LP, he used to play it over to 
John and Paul, who would promptly tell 
him what he had copied it from. Sa, 
eventually, he told ma ha nave yp in 
disgust. 


TOPPED SHOW 


In the middle of August, the Beatles 
departed for another American tour, On 
the 14th they topped the Ed Sullivan Show 
which was transmitted a month later, 
achieving very high ratings. And on the 
15th, their opening concert was held at 
the Shea Stadium in New ‘York. That con- 
cert was filmed and later shown in cinemas 
and on TY. 

That performance revealed the magic 
effect that the Beatles’ appearances had 
onan audience, but the one thing that was 
missing in the cinemas and on TV was of 
course the Beatles’ sound. | always remem- 
ber taking a friend who had never seen 
a pop concert to one of the Beatles’ par- 
formances. He told me afterwards that he 
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ABOKE AND BELOW: John ane Yoko pictured in their hotel room in Amsterdam where they Held a dove-in 
Jollowing their wedding ia March. 





found the wall of sound produced by the 
audience impossible te believe during the 
first half of the show. Ha was quite certain 
that it could not getany louder and yet, he 
said, the incredible thing was that the 
moment the Beatles were announced It 
doubled in intensity so that it was actually 
hurting his ears. 

This wall of sound made, of course, by 
the audience plus the Beatles’ visual mag- 
netism plus the sound of their music 
electrified the tens of thousands of people 
who packed the Shea Stadium for that 
memorable concert. It has since been said 
many times that any day the Beatles want 
to make a million dollars they just have to 
do another Shea Stadium concert. 

During the second half of the year, 
when they returned from their American 
tour, the Beatles started to think about 
themselves and their career more deeply 
than they had ever done before. 

| don't mean that this was the first tima 
they had ever thought about what they 
were doing and where they were going. 
But it was the first evidence that they 
had decided to make sure that they only 
did what they wanted to do in future. 
They were working on their Rubber Soul 
LP and | remember that it was very difficult 
for the BEATLES BOOK to photograph 
them during thesa months. 


ANOTHER LP 


Previously, the Beatles albums had been 
produced in the normal record company 
way. In other words, the boys went into a 
studio and they recorded 14 numbers, 
which were then released as an LP. But 
this time they wera not so interested in 
producing just another LP. They wanted 
to experiment more; to write songs which 
had more meaning and think about the 
arrangements and effects that they could 
get in the recording studio so that the 
finished LP would be different to anything 
they had done before. 

They didn't go the whole way. That 
didn't happen until the following year when 
thay made Sgt. Pepper's Lonely Hearts 
Club Band but they went quite a long way 
along the road towards the Beatles’ con- 
ception of what an LP should ba. 


What they were fighting against was 
‘the practice of all the major record com- 
panies to ignore the true potential of long 
players and even make them for the wrong 
reasons. Companies often rushed out L.Ps ~ 
just to catch on to hit single sales. And they 
are still doing it. You know tha sort of thing 
| mean. Fred Bloggs and his Bloggmen get 
to the number one spot with Love Me, Baby 
and a month later an LP is released called 
Love Me, Baby and 13 other tracks (one of 
which was inevitably the "B” side of Love 
Me, Baby). 


Certainly it achieved sales, but it also did 
very little for the future of the artist and 
was, frankly, a bit of a con trick on the 
racord-buying public who had already 
bought the single anyway. 


LAST TOUR 


During December 1965, the Beatles 
made their last British tour. Nobody 
realised then, of course, that it was going 
to be the last tour they would ever make. 
And although | only saw three of the shows, 
it is interesting to recall the atmosphere. 
The Beatles were obviously fed up with all 
the travelling, the cramped dressing-rooms 
and the cold meals that | referred to last 
month. They did not want to be trapped in 
the back room any more. 


On the bill with them were the Moody 
Blues, tha Koobas and Beryl Marsden. The 
recipe had changed very little, | have 
always felt that if everyone had been able 
to hear everything that was said by the 
Beatles during the performance, they might 
consider it rather ordinary. Paul's usual 
inter-song bit was normally “Thank, you 
very much. For our next number we are 
going to sing Love Me Do.” Jahn was still 
prowling around the stage making rée- 
marks and joking with the audience as the 
mood took him. Once again the hair 
styles were the same. The suits were the 
same and the songs thay sang were mainly 
the old favourites with a few new ones 
added on. 


Whatever the reason the touring 
had to stop right here. What followed 
we shall discuss next month. 
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BEATLE Pen Pal 


(Addresses are in England unless otherwion stated) 


Janet Pearson (154), 161 Paley Road, East Bowling, 
Bradford 4, Yorkshire, wants p.p. anywhere abroad. 
Valerie Godfrey, 43 Limes Road, Crossbrook Street, 
Cheajhunt, Herts, wants p.p. anywhere, 

Carol Wells (16), 44 Carnock Grove, Gleadies, 
Shetek 12, wants boy p.p. in London, Liverpool, 
Denmark or Sweden. 

James Brisdon (17), 175 Randle Heights, Parkview 
rea Croxteth, Liverpeel, LI] 66], wants p.p. in 


Ariel Chichizola (20), Ramon Faleon 158] - 2d “A", 
Buenos Aires, Argentina, $. America, wants p.p. 
anywhere, 

John Shorten (21), 11 Thomson Street, Sunshine 
aeeore Kielbourne, Victoria, Auciralia, wants pup. 


Whale ii Kolar (19), 32836 Edwards Drive, Eastlake, 

Ohio 44004, U,5.A,, wants p.p. anywhere 

Linda Simpson (144), 13 Rockhurst Drive, Old Town, 

Eastbourne, Sussex, wants girl p.p. anywhere. 

Allain Day (17), 11 Meadow Lane, Bury, Huntin, apo 

wanls girl pp. from England, Franee, U.8- 

Canada. 

Carole Cheetham (16), 165 Kendal Street, Byker, 

Neweastle upon Tyne 6, wants bo Pp p. anywhere, 

Mixs Hirake Kawamura (17), 45 Kamitokumaru 

Ho ee Aita Cily, Japan (87001), wants 

p.P. a0 

Jane Laplace (184) 3 ruc des Potiers, Bruxelles, Bel- 
ium, wants p.p. in London and Liverpool. 

eur vane 19 Blacker Road, Birkby, Hudders- 

field, Yorks, sie girl p.p. anywhere. 

Suc 15), 49 Victoria Road, Mitcham, 

Surrey, CR4 3JB, wants p.p. in Japan, Australia, 

Ireland and New Zealand. 


Stine Johansen (16), Blomatermarken 23, 3060 
Espergarde, Denmark, wants p.p. in U.S.A. 

Jette Hentz (14), Sejlmagervej 5, Brondby Str. 
eee Denmark, wants boy p.p. in UK ot or 


Fhilip Cowan (13), 2 Devon Way, Heston, Middle- 
Sex, Wants p.p. anywhere, 

Andreja Kezar, Liubljana,.Okiskega 2, Yugoslavia, 
wants boy p.p. in London or Liverpool, 

Derrick Harrison (16), 36/13 Pennywell Place, 
Sr EH4 4ND, Scotland, wants p.p. any- 
where. 

Jacqueline Smith (14), 9 Dunsterville Way, Kipling 
Estate, Weston Sireet, London, 5.E.1, wants boy 
PP. anywhere, 

Pat Bell (17), 40 Parkfield Avenue, Linthorpe, 
Middlesbra Tees-side, wants p.p. amywhere, 
Valerie Cooper (16), 27 Alder Way, Strecthy Garden 
City, Streetly, Staifs., wants p.p. anywhere, 

Denise Wall (17), 7 Lynmouth Road, Hucelecat, 
Gloucester, wants boy p.p. anywhere. 

Yacub Hossein (20), P.O. Box 1046, Salisbury, 
Rhodesia, wants p.p. anywhere 

Keith Staley, 24 Hatfield Crescent, Bedford, wants 
pp. from Liverpool. 

Susan Adams (15), 95 Exeter Street, Stafford, Staffs., 


pani p. aan 
ceeh Ten, ste 23, Copenhagen, Denmark, 
a a from Far Bast. 


Yobeved Alony, ae Habiluim Street, Ramat-Gan, 
Isracl, wants boy p 

Trudy Terpelle ds), Batjangtraat 25, Nederland, 
want boy Pe pp. 2 

Jennifer Rod ors (Ish 5}, 1034 Patterson Street, New- 
port, Kentucky er alovi. U.S.A4., wants p.p. from U.K. 
and alia. 

Kathryn Nellis (15), 15 Rawcliffe Grove, North Road, 
Hull, Yorks,, wants p.p. anywhere. 

Maninder Dhindsa, R1é8, Senior Wing, Punjab 
Public School, Nabha, Punjab, India, wants p.p. 
any velbens, 

Miss Corine Julien (17), 2 Bis ruc Henri BarBusse, 
62 Sait Laurent, 8 pia wants boy p.p. in 
U,5.4., ULE. and Cana 

Mark Lewisohn ( 104), 42 Winchester Road, Renton, 
Harrow, Middlesex, wants p.p. anywhere mainly 
from Liverpool, 

Diana Lynch (21), 79 Means Drive, Burradon, 
Dudley, Northumberland, wants p.p. anywhere. 
Hilury Baldick (13), Rye St. Antony, Puilens Lane, 
Headington, Oxford, wants boy p.p. anywhere, 
Susan Robinson (16), 2 Hyde Park Road, Harrogate, 
Yorks, wants pp. anywhere. 


NEW SUBSCRIPTIONS 


We are happy to announce that we can, once again, supply The Beatles Book on 


subscription, 


One year’s subscription costs the same as before :— 
BRITISH ISLES AND COMMONWEALTH £1 10s. Od. 


OVERSEAS £1 10s, Od. 


U.S.A. AND CANADA $5 (airmail $10). 
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Dicar Mr. Dean, 

A great number of poople are Interested in the 
lives of the Beatles. Alembers of their fam club ard. 
fans are naturally interested in keeping in toweh with 
what is happening to their idols. Why do the Press, 
TY, and most of the older generution (over 3s} 
insist on knocking the famous four, cepecially John 
Lennon, when they know they have done a lot of good. 
io finding new faces on the Pop aoene. Never again in 
the histery of Pop muse will there be such a talented 
areup, #0 quit knocking, knockers, 

A loval Beatles fan, 

Derrick Harrison, 
nab Pennywell Place, 


nburgh 
Scotland, EH4 4ND. 


Dear Beatles, 

I woald like to see a special LP released in Decem- 
ber for the Fan Club members, made up of some 
af the unreleased songs viously recorded. The 
choice is wide: Across The Universe; Nor Guilty; 
hers The New Mary Jane; Maxwell's Silver 
Aanmer; Polythene Pan, as well as the carlicr 
How Da You De Jr? and Polydor's orlginal versbon of 
Koaras City, with Tony Sheridan. This LP could be 
olfered to members al a special price and take the 
Mace of tbe usual Christmas disc, The Bentles’ 1969 
Christmas record could also be included, and if after 
that there is thove left, there are always the original 
EXTENDED versions of Helter Skelrer (24 mins.) 
and ft's AN Too Much. (The version of this one as it 
is on record only has 50 or so “Too Much” repeti- 
tions, as compared to the original §-minute version.) 

What do you think of the idta? By the way, 
English fans might be Interested to know that 
Australia has had six singles and three albums in 
addition to English releases. Amd we have Fellow 
Submarine on one single, one EP and oo less than 
three albums, 

(Cerod fuck! 

Robert Bonte, 
15 Hodel Street, 
Acatla Ridge 4110, 
Queensland, Australia, 
PS. Hey Jude! Revolution was in the Top 40 bere for 
26 weeks—ibe longest performer ever on an Australian 


chart. 
(Station 2UW Sydney Top 40) 
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Dear Beatles and Johnny, 

I am just writing to tell you how moch [ love your 
new single. On fret bearing it on the radio T thought it 
nice, but strange. On Sunday, the 13th April, my 
request wis played on Eentl: Bipgic by Dare 
Symmonds, and yucss what he played? Yes—ier 
Back!!! On Tuesday the 15th I went out and 


bought It, and have not stopped playing it since then. 
Thank you Paul, George, Ringo and Johoe for a 
really great record. 
Yours sincerely, 
Lorraine Stimpson (No. 147751), 
770 Great West Rod, 
Osterley, Middbesex. 
P.S.—I think Paul is the most fantastic, handsome, 
clever, artistic man ia the world. I love him! 


Dear John, 

Thank you so much for appearing on the Eamon 
Anmirews Show with Yoko tonlght (3/4/69) and 
knocking sense into such an IGNORAMIC shower! 

Andrews asked a daft question about what the 
Jobn af five years age would have thought of you 
now, Micnuhin, whe 7 thavaght sensible enough to 
accept you, spoilt himself by making a wisecrack 
about white bags, just to get the favour of a half- 
witte! audience, and we could have done wilhout 
Jack Benay, as well. Thank God, Rolf Harris had 
a cersible question to put to you! 

Then there was that fellow in ihe audience who sup- 
posedly couldn't see the symbol of the acorn. Well, 
that bit you said about jam jars, Johnoy, just had me 
in stitches! HONESTLY, they were out to make you 
look fools when it was fey who were made fools 
when they got their answers, and so spectacularly 
you proved that you werent cranks, as they thought! 
Praise be for the moustached gentleman who spoke 
up and said he thowsht your “lic-in’ a lovely thing, 
as indeed it was, John. 

I thought before the show, “if only they'll listen, 
for once, to what they have to say", meaning oor 
family, and they DIDE!! John, as you said then, if 
only five people were better for your 1 it 
wis better than if nobody was. Well, if what hap- 
pened in our boase happened in the homes of other 
Lennon lovers whe are under pressure, Foor talk on 
anti-violence did a LOT of good, I love you both, 
my mother decen’t, bot the thing is that she took 
notice of what you said and was in complete agree- 
ment with you. 








Well, thanks again John and Yoko for ¢ oe 
(I hope!) a few people and for a job superbly execut 
once again, Also many thanks te Johnny Dean for 
allowing me to take up this space (7). 

Wishing you every happiness together, in the 
future! 

Unfaltering love, 
Lennon Maniac No. 136649, 
Joyee Mobis, 
12 Pump Lane, 
Rainham, Kent. 


Thear Wir. Dhean, 

As secretary ‘of the Beatles’ Fan Club for Poland 
Lreceive The Beatles Book regularly, and I do enjoy 
reading it, Thank you very much for a lot of interest- 
ing artheles and information which I find so useful 
and which belp me to catch up with what's going on. 
Having read The Beatles Book 1 asually pass it on to 
my friends and my pupils at school as I'm a teacher 
of English by profess 

We are WIE fond of | the monthly and would like ta 
thank vou for being such a reliable source of informa- 
tion aboot the Beatles, 

Wishing you all the very best, 

Yours sincerely, 
Anne Genorowsky, 
VWursaw 36, 
Tatrzanska 3/19, 


Dear Sir, 
Whe would have guessed in "67 that im 1969 the 
Beatles would have given up experimentation with 
dectronics and orchestras and returned Instead to 
ihe basic Beatles" line-up? Qnee a distinctive-sound- 
ing, group thelr latest single, alfhough very good, 
could really have been made by any fairly good group. 
George Harrison has been continually telling os that 
they “haven't sturted yet" as regards music, but 
returning to a “este sound is no way to begin. 
I sincerely hope they will make another LP as good 
as Suv. Pepper and forget all this “returning to the 
basics” crake. 
Yours, etc., 
John Finn, 
3 Bellevue Terrace, 
Cork Hill, Youghal, 
Co. Cork, Ireland. 





Why are f istently anti-Ringo? In 

are yOu 80 CONS ¥ - a your 
cath “When Did You Switch Oni" in the April 
Beatles Book, you os good as sugpert that he wis 
quite unnecessary to the Beales’ success. Granted, he 
obviously has not the musical talent of the ober 
three, but however brilliant their mosic, it would 
never have received the attention it did, but for the 
personalities of the boys themselves, and in this 
respect, Ringo has made an equal contrlbutlon with 
the others. Perhaps even more so in America where 
be was very definitely “the star wf the show". 

Yours sincerely, 

heirs. Ae, Thompscn,. 
13 Raynham Avenue, 
Manchester, M20 OW 


Dear Paul, 

Having bought the LP Pest Card by Mary Hopkin, 
let me say this, that it was worth every penny, the 
brilliant production combined with the crystal clear 
roboe (of Mary) seals it meatly! : 

You are so wonderful at getting that “wld 1930's 
feel ia ibe songs, they are lovely. They have that 
magic that only you (or George, John or Ringo?) can 
give to them. Als. . 

Whilst listening to The Game by George Martin, I 
nothced some Interesting things which oiber Beaile 
fans who have na the LP might have noticed too: 
The Introduction: A cross between Strawberry 
Fields and Benefit OF Mr. Kire (Mr. Kite being the 
Earrel Organ effect!9, and the overall theme of the 
tune is a wee bit like Hibrle Ay Guitar Gently Weeps, 
and the words are very McClartneyish!!! Has any- 
ane else noticed this? , 

Anyway, thanks for the time spent on making the 
LP AND congratulations on marrying Linda (amd 
Heather !). They are bath lovely, and I wish you, all 
three, every HAPPINESS !! 1! 

Love (and lots of it}, 
Joey, 
Kingston, 
Gilmerton Road, 
Edinburgh 9, 
Scotland. 


TWO PORTRAITS 


Very much a doer! 
says Billy Shepherd 








O* course, he’s sweet and lovable and has the innocent smile of a choir- 

boy. Paul McCartney—the genuine nice-to-meet-yer Beatle. The 
first Beatle I ever met... me wandering slightly open-eyed into the E.M.I. 
Abbey Road studios, not sure which Beatle was which and Paul coming 
forward, hand stretched in front of him, “Hi, I'm Paul McCartney—who 


are you?” 

Since then, Paul has always been the 
Beatle who really remembers other people's 
faces. ['m not swearing he can always put 
a name to the face, but he can always put 
a face to a face. Courteous, though occasion- 
ally quick to flash into a spasm of temper; 
considerate, though sometimes slow to pul 
himself out to remember something you 
have queried with him. 

All the Beatles have changed to some 
extent. Paul, on the personal side, less than 
the others. But my main difference between 
Paul then-and-now is on the musical side. 
I remember when they first started ... Paul 
on bass, jigeled left-handedly. 

But Paul has really come on a bundle, 
vocally speaking. There was the memorable 
Till There Was You, a beautiful ballad. 
But now he encompasses the whole scene . 

He is the one who can write and sing the 
1920's and 1930's Camp sort of scene with 
songs like Honey Pie and When Pm 64, 
He is the one who belts out rock items like 
Hey Jude... and Get Back, the latest, with 
its sort of Chuck Berry influences or styles 
and ballads (no Sinatra, but what an ¢x- 
pressive voice), to voo-doo-di-doh period 
pieces, to hard rock. 

Musically, then, Paul is the one who has 
adapted and changed and added extra 
depth. But there is also the personal side, 
which leaves him very much the public 
relations man of the Beatles. For a start, 
I admire the way he's handled his couple 
of romances and his marriage. He's not 
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really ever misled anybody, though he has 
given the impression that he wishes he 
could suddenly alienate himself from the 
Beatle spotlight and just be left to cope with 
his own. situations. 


UNDERSTANDING 


Even so, it has not been easy for him. 
That he has coped, albcit sometimes with 
a grudging sort of understanding, with the 
pryings of the world’s press, is very much 
to his credit. In the early days, Paul prob- 
ably felt he fad to be pleasant because 
sometimes there were growlings of fed- 
uppedness from some of the others—and 
“after all, we are public property, aren't 
wel”. Now he doesn’t have to be pleasant 
for the sake of it, but he is pleasant. 

I remember a journalist mate of mine 
seeing Paul chatting, side-by-side, with a 
Tather inexperienced girl reporter. My 
friend knew the girl and (obviously) knew 
Paul. So he went over, purely as a laugh, 
said to the girl: “Excuse me, but is this man 
bothering you?”. It got a laugh from Paul. 
And though Paul was obviously hard- 
pushed to put a name to my friend's face, 
he insisted on tooting loudly at him as he 
drove away from the reception. My friend 
probably recalls the incident better than 
would Paul—but it’s another example of 
how Paul has remained so much the 
friendly, extrovertly personable, Beatle. 


nt Salisanry Plata fer te Help, Aina, 
Fi Beatle nude. 
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Paul is very much a talker. Very much a 
doer, too—specially over something that he 
believes in fervently. Could be just that 
innocent face, but he seems to take great 
relish in recalling “ordinary” things, like 
a holiday in India or the West Indies. A 
strong sense of humour is there, too. Even 
when he feels a bit vicious, he can’t show it 
through on that Puck-ish visage. Well. . . 
maybe the eyebrows go a bit beetle-ish. 

My best memory of Paul? At an Ivor 
Novello song-writing awards lunch, Both 
he and John were due to turn up for an 


arm-load of trophies. Only Paul showed . . . 
and he was late. He scanned the tables, 

inning and waving to the faces he knew. 

till in mind were the headlines about how 
holders of the M.B.E. medals had sent the 
awards back to the Queen in protest about 
the Beatles being made M.B.E.s (for services 
to the country), 

Said Paul: “I only hope previous Novello 
Award winners won't send fheir trophies 
back.” And he sat down to a hubbub of 
applause. 

BILLY SHEPHERD. 


PP a lll Ps 
So many are McCartney’s ideas ! 


says Frederick James 
DE ct i tte 


“a 


AUL is a left-handed bass guitarist, prolific songwriter, enthusiastic con- 


yersationalist, brisk, business-like, alert. The eyes, always on the 
move, are deeply intense. Artistic, ambitious. Marriage, one feels, will 
certainly be for Paul. He admits that domesticity appeals to him.” 


The lines you see above appeared in the 
very first issue of Beatles Monthly in a Paul 
McCartney pen portrait dated August 1963, 
Obviously at that stage Paul was the easiest 
of the four Beatles to sum up simply because 
he was fastest with the first answers about 
himself. Between the early Beatle gags which 
dominated most group interviews, Paul put 
over the facts—about himself, his opinions, 
his past, his hopes. 

It has been said that Paul is The Beatles’ 
own built-in public relations man, the one 
who always goes to great lengths to show 
the best side of things to outsiders, the one 
who was always ready to round up the 
others for a fun-type stunt photo, the one 
who offered the most free show tickets to 
people wailing outside stage doors. 

Today there’s a very valuable balance of 
artistic power within The Beatles. As the 
two main composers, Messrs. Lennon and 
McCartney remain the pair who do most of 
the controlling so far as the group's musical 
output is concerned. And here's where 
Paul's contribution continues to be of para- 
mount importance. So often his flair for 
penning a strong commercial song provides 
the perfect contrast to John’s much less 
straightforward approach, Take Strawberry 
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Fields and Penny Lane, for example. 
Or Paul's Helle, Goodbye and John's J Am 
The Walrus. Two sides of The Beatles, the 
John and Paul, on two sides of Beatle 
singles. 

So many of the group's projects have been 
based on McCartney ideas. Things as far 
apart as Magical Mystery Tour and Apple. 

He is an expert visualiser—where words 
alone won't convey what's in his mind Paul 
will draw diagrams. Indeed he could have 
become an advertising design man and copy 
writer with a minimum of training to aug- 
ment his fertile flow of imaginative thoughts. 

Paul is and always has been the group's 
main sex symbol. In other words more 
younger girls go for pin-up bedroom wall 
shots of Paul than of any other Beatle. 

I think the way in which Paul has changed 
most is to be found in the amount of power 
he has been able to command. Earlier on it 
wasn't always possible to put the majority 
of his ideas to work because the group was 
far too busy coping with all the trappings of 
being the world’s most popular touring beat 
group. All that past, Paul has emerged as a 
man capable of business control, capable of 
forcing through seemingly impossible polli- 
cies. FREDERICK JAMES. 
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FOR A LIMITED PERIOD ONLY 


lf you have missed any of the issues illustrated below, now is 
the time to make up your collection of BEATLES BOOKS 
by genag acvantoge on ESE, epoca reduced eich 





“The more copies you order, the lower the price. 
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3copies 2/— each ,, r ‘ " 
4copies 1/9d. each a Af “F “e 
5 copies 
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U.K. readers please enclose ether a crossed Postal Order made payable to Baat Publications or 
cheque (do not send cash with your order as this may be stolen in the post). 
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4 copies for $1.00 
10 copies for $2.00 
Send either $1 dollar bill, cheque drawn on local bank of International Money Order with letter 
piving details of issues required. 
oan: th e tes. RTE llustrated above are available in stock at the time of going to press. 
i fF stock when your order is processed, we reserve the right to 
a list at four a tert stives when ordering. Also state 
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ASCOT ACRES 
Within the next ten weeks John and Yoko will move 

house to take up residence in what John describes as “a 

functional country pad” close to Ascot. 

He bought their new Tittenhurst Park Georgian mansion 
early last month for a tidy figure approaching £150,000! 

For this sum he gets seven bedrooms, four bathrooms, 
three main reception rooms, a lodge, a pair of staff apart- 
ments, four terraced cottages, a Tudor-style tea pavilion, a 
heated swimming pool and just over 70 acres of very 
splendid garden and park land surrounding the actual 
“functional country pad”. 

Unlike the previous Tittenhurst Park residents, John and 
Yoko will not be opening their lovely grounds to the public. 
Their next door neighbour will be dress designer Norman 
Hartnell. 


WEDDING ALBUM 
Recorded in Amsterdam, John Amd Yoko's Wedding LP album is to 
be issued by Apple in Auguat a9 a limited edition of about 15,000 coples 
in a special presentation box. Apart from the LP record there will be a 


Hg-sanr le, wedding and honeymoon photographs and poems by 
John to Yoko, 
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First two from Zapple 


Apple's just-launched second label, Zapple, has got off to a fascinating 
start with spect] albums by John and Toko [Life With The Liang; Un- 
Erith Music No.2: Zapple Ol) and George's Electronic Sounds (Zapple 
o 


John spent plenty of time actively prometing the new label with a 
serles of radia and inter lews which included How Late ft It, Scene 
And Heard and John Peel's programme plus a set of voice tapes for 
Radio Luxembourg. 

George's Electronic Sounds waa recorded partly In Los Angeles and 
partly at George's own home. It has no singing and is not divided Into 
tracks, |e features George, coaxing from his fantastle music-making 
machine, a Moog Synthesiser, an incredible range of sounds. George 
palnted both front and back of the LP sleeve himself, 





at re Bn edie Cinta 
Paul writes mortimer dingie 
Paul's special Benne new number On Our Way Hone ia to be on the 
top deck of a single to launch Apple's American teenage trio Mortimer, 
The thres Mew York boya—Guy Maison, Tony Van Benschoten and Tom 
Smith—play acoustic guitare and conga drums. Their Apple alngle will be 
issued at the end of this month or early in July. It is being delayed so that it 
goes inte the shops just before the Beatles’ next LP album—which will also 
carry the Beatles’ own veraion of On Ger Fay Home. 
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Beatles man Pacer Brown and 
Apple pres officer Derek Taylor 
apent the second week of May in 
New York preparing for Ringo’s 
Stateside stay during location 
filming for “The Magic Christian”. 
A luxury apartment was rented so 
that Ringo could relax with 
Maureen after each day's |3-haur 
atine in frent ef the cameras. 

Ringo and Maureen choge to sail 
rather than fly, leaving Bricain 
aboard the QE? with their 
children Zak and Jason on May le. 

John and Toko went along with 
them “just for.company™ ! 





BEATLES’ NEW 
L.P.: LATEST 


At press-time Apple Re- 
cords’ executive Tony Bram- 
well wis hopeful that every- 
thing would be ready in 
time to set a mid-July re- 
lease date, although this 
cannot be confirmed until 
all four Beatles have ex- 
pressed full satisfaction with 
the re-mixed tapes. 


STOP PRESS 

John has produced a spe- 
clal TV film clip to promote 
the Beatles May 30 single 
release The Ballad Of John 
And Yoko... . Paul and 
Linda spent the last few days 
of May in the South of 
France and are now vacation- 
ing in Greece. 


Fe 














1 LSEWHERE in the 
current issue of 
Beatles Monthly, 

Editor Johnny Dean is 
giving the opportunity 
to take another look at the 
first foll decade of The 
Beafles in a series of ar- 
ticles tracing their incred- 
ible career from pre-Epstein 
to Apple, as it were. 

By contrast, this page is all 
about The Beatles of today and 
tomorrow. Far teo many head- 
lines have been concentrating 
upon the financial complexities 
of company business rather 
than the 1964 music-making of 
John, Paul, George and Ringo. 
Behind all the bids and counter- 
bids, the stories of Northern 
Songs, ATY, Howard & 
Wyndham, Triumph Investment 
Trost, Apple, EMI and NEMS, 
there's a Business As. Usual 
sign in operation round at 
Apple's Savile-row HO. 

John has grown another 
beard, Paul has lost his. 
Geoffrey Emerick, the brilliant 
young recording engineer who 
got a Grammy Award from 
America for his S¢f. Pepper 
backroom boy activity, has 
become Apple's main man be- 
hind the studio control panel in 
the Savile-row basement. Mal 
Evans had taken his first stab 
at record production, working 
alongside Jackie Lomax to help 
pot on disc that artist's own 
composition New Day which 
Apple issued a few weeks ago. 

IM A LITTLE OVER 
SEVEN MONTHS APPLE 
RECORDS HAYE 
NOTCHED UP WORLD- 
WIDE DISC SALES OF 
OVER 17 MILLIONS—THE 
MAJORITY BEING HIT 


EATLES NOW! 





RECORDS BY THE 
BEATLES AND MARY 
HOPKIN. AND WITHIN 
THE LAST FORTNIGHT 
PAUL HAS STARTED 
WORK ON MARY'S 
SECOND LP ALBUM, 
SCHEDULED FOR RE- 
LEASE LATER THIS SUM- 
MER, 

While George was abroad and 
Ringo was filming with Peter 
Sellers, John and Paol com- 
pleted a new single planned to 
follow up very closely upon the 
rush-release of Ger Back, En- 
titled The Ballad OF John Ana 
Yoko it is what John describes 
as “a nice, simple oldie-type 
ballad about Yoko and I”, 
about the couple’s marriage, 
their trip to Paris, their Amster- 
dam lie-in and other recent 
displays of togethemess. 

The Hallad OF Jon And 
Fore will be pot out on the top 
deck of a single just as soon as 
Ger Beck has dropped away 
from the best-sellers here and 
around the world. 


YOKO'S DEBUT 


At the same time there's 
news of Yoko's own projected 
disc debut—John is recording 
her singing a song he wrote 
about her just a few weeks ago. 
“Its something we messed 
about together with the first 
intention of writing a song I 
would sing ABOUT Yoko" 
explains John “All the words 
are really about HER bot John 
and Yoko are the same thing in 
fo many Ways that itll be nice 
if we change bits bere and there 
so thats a song SHE sings 
ABOUT ME! 

Meanwhile Mal Evang re 
ports from the Apple basement 
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that all is progressing well on 
the final sessions for The 
Beatles’ next LP. With lock 
the last recordings will hare 
been completed by the time you 
read this page and we can ex- 
pect a July release from Apple 
for The Beatles’ first 1969 
album. 

From the style of the latest 
recordings for that LP you 
would imagine The Beatles had 
taken their cue from the tithe 
Ger Back, They are returning 
to simpler stuff, getting back 
beyond the electronic mazes of 
Revolution No. 9 to the styles 
of their yesteryears. 

Instead of taking weeks or 
even months to perfect each 
recording, The Beatles are 
taking a much more ad-lib 
attitude to their mew music- 
making. They record as soon 
as they*ve written each item. 
Often with just the four of them 
around the studio microphones 
instead of importing vast or- 
chestras for additional backing. 
Often with just one three-heur 
fesshon to complete the finished 
product. So there’s less planning 
and 9 greater sense of free 
improvisation abounding in their 
work. It'll show when you hear 
the album, show in catchy, 
commercial presented 
without fuss. And it'll prove to 
those who thought The Beatles" 
shia ingenuity was getting 
TOO clever that John, Paul, 
George and Ringo are still more 
than capable of turning out 
material EVERYONE can 
LUNDERSTAND as well as 
enjoy. 

While all the City newsmen 
were arguing about The Beatles’ 
money and guessing who'd grab 
what and how, The Beatles were 
busy being creative at the most 
important of all their levels— 
the musical one, As John put it: 
“Klusie is what we really want 
to know about. Not millions of 
dollars. Whatever the outcome 
of all the money thing, we'll go 
on making Beatles records.” 

Well I'll drink to that.... 
wont you 7? F.. 





